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September 2006 
  

  
Fine Art Photography – a study of its origins and today’s standards  
Norm Babcock-Bainbridge Island Photoclub  

                                                                

 
 
Introduction 
 
The quest for recognition of photography as an art form was rooted in the mid-to late-
1800s in Europe. Many photographers sought to have their photographs judged by art 
salons using the same critical standards as then-conventional art forms. While some 
photographers chose a path of imitating art, a few began to pursue an aesthetic based on 
the characteristics of the photographic process. Notably, in the 1880s Peter Henry 
Emerson of England outlined a new approach, and began the fight for recognition of 
photography as an independent fine art.1 Gradually, certain photographers’ works were 
accepted throughout Europe for exhibition alongside fine art.  
 
In 1902, a young American amateur photographer and member of the Camera Club of 
New York, Alfred Stieglitz, formed a new society “Photo-Secession.” Stieglitz, with 
Edward Steichen and other friends, began to demonstrate the role of photography in 
mainstream art.  They did this by exhibiting their work and the work of their members 
from Europe, as well as America, in a small New York gallery acquired by the club. On 
March 5, 1908, Stieglitz organized an exhibition of the best works of thirty-one of the 
most prominent amateur photographers of the day from active camera clubs of New York 
and Philadelphia, who had recently exhibited these same works in Glasgow, Paris, 
London, and Munich. The exhibition, which was hosted by the New York National Arts 
Club, proved to be an immediate success, with the press declaring it the “best exhibition 
ever held by the National Arts Club and the best ever seen in New York”2 …a major 
milestone in the acceptance of photography as another art form. Stieglitz continued to 
promote photography through his publication Camera Work, which he published 
quarterly throughout his life. 
  
Acceptance of photography as an art form has continued throughout the succeeding 
years, and today various works of photography are exhibited alongside other fine art by 
noted museums and galleries. The Bainbridge Island (Washington) Photo Club, along 
with numerous others across the nation, strive for excellence in each individual’s work. 
This endeavor is generally guided by long-standing standards promulgated through the 
Photographic Society of America (PSA). We participate in competitions both within our 
club and with other photo clubs. Each work is judged critically, providing insight into 
                                                
1  Photo- Secession Stieglitz and the Fine-Art Movement in Photography 
2 Photo- Secession Stieglitz and the Fine-Art Movement in Photography 
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opportunities for improvement. Individuals may also submit their work to various salons 
for evaluation and possible recognition by PSA, alongside the work of other members 
both nationally and internationally.  
 
This study was undertaken to see what standards are used by some noted museums, 
galleries, and a publisher in making their selection of “fine art photography” for 
exhibition or publication and to provide a basis for comparison with the standards we use 
in our own photographic works. For this purpose, a questionnaire was mailed to 
numerous institutions throughout the country and used in a few personal interviews. It is 
hoped the information obtained will provide some insight into what is expected for those 
interested in exhibiting their own photographic art in these and other venues. 
 
Following were the organizations willing to take the time to assist with responses: 

 
Museums 
 
San Francisco Museum of Modern Art, San Francisco, California 

The Getty Center, Los Angeles, California 
 
Galleries 
 
Bainbridge Arts and Crafts, Bainbridge Island, Washington 

Blue Sky Gallery, Portland, Oregon 

Henry Art Gallery, Seattle, Washington 

Publisher 
 
LensWork Publishing, Anacortes, Washington 
 

Questions and Answers 

 
As might be expected with a topic as subjective as “standards used to select fine art 
photography,” the responses received are as diverse as the respondents. In an attempt to 
standardize responses for ease of summarizing, each organization was requested to 
complete a prepared questionnaire. This questionnaire was divided into three parts. The 
first dealt with the basic criteria for selecting “fine art photos” for exhibition. The second 
asked for a weighting of the relative importance of each “quality” used in the selection 
process. The third asked for specific examples of photographers and their works that 
exemplify “fine art photography.” Following are the results: 
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Section One 
 
 
 
 
1. When selecting photos for exhibition or publication, what qualities do you look 
for? 
 
“Works that are innovative, thoughtful, well-executed, and most importantly, add 
something new to the collection and to the history of photography. In the end, what 
makes a photograph good, or worth collecting, is subjective, and each museum collection 
will naturally reflect the tastes and interests of the curator in charge of it. But these 
decisions, subjective as they may be, are made with an eye informed by photography’s 
history and also keenly trained on its future.” – MUSEUM 1 

*** 
“A variety of factors, even individually or in combination, including suitability of 
technique for the message being conveyed; knowledge of the history of the medium and 
an active dialogue with that history, usually inspiring innovation rather than imitation.” 
 - MUSEUM 2 

*** 
“We are looking for work that gives us a new way of seeing the world around us, 
combining unique insight with visual beauty.” – GALLERY 1 

*** 
“Primarily look for creative, aesthetic, and impact, followed by technique. Also consider 
the artist’s career and if I sense they will continue to make important work.” 
- GALLERY 2 

*** 
“I’m looking for something I haven’t seen before…something new that creates a miracle 
for me. I’m looking at it with new eyes. It has lasting impact. When you are 
photographing, you have to do it through the eyes of other people. They have to feel like 
they are personally seeing the object…they are standing there looking at it…not the 
photographer. The hard part, often people are trying to market only through their own 
vision. ..that doesn’t work.”   -  GALLERY 3 

*** 
“There’s some intangible feeling, some sort of visceral feeling you get (when you know 
you are looking at a good photograph). Any work that’s not technically up to snuff is not 
going to survive. . It has to do with a control and element of craftsmanship that makes it 
look like the photographer knew what he was doing and made exactly what he wanted to 
make.  It doesn’t look like an accident. If it is out of focus, then the subject matter and 
content make it consistent that it be out of focus and not look like an accident.” 
 - PUBLISHER 

 
 
 
 



 4 

2. Are these qualities essential in differentiating “fine art photography” from simply 
“good work” or “technically superior work?” 
 
“Many people can make a technically accomplished photograph; far rarer is the 
photographer who makes us look at art, or the world in a new way, who adds something 
to the ongoing dialog about what photography is and what it can do.” MUSEUM 1 

*** 
“Not necessarily; (we) exhibit works that may fall into the category of “fine art 
photography” because that was the maker’s intention, but it also exhibits work that was 
made in more commercial, scientific, or pragmatic contexts, the passage of time renders 
many of these works as superior.   – MUSEUM 2 

*** 
“…yes.”   - GALLERY 1 

*** 
“…yes.”   - GALLERY 2 

*** 
“…yes.”   - GALLERY 3 

 
3. Do you normally exhibit only collections of a photographer’s work rather than 
single images? If so, why? 
 
“We organize both monographic and thematic exhibitions from our own collection. The 

process of organizing an exhibition enables us to research the oeuvre of individual 

artists, as well as developments in the aesthetic and technological approaches to the 

specific themes over the passage of time.”   - MUSEUM 2 

*** 

“Yes, we see our job as being a platform to present a photographer’s vision and that 

can’t be done with just one or two images.”   - GALLERY 1 

*** 

“We show bodies of work by individual artists as well as group exhibitions. The former 

demonstrates a broad range of an artist’s work. The latter usually concerns a thematic 

presentation.”   – GALLERY 2 

*** 

“Both. When exhibiting a single artist, then they use collections of work. Otherwise, 

single images are incorporated with different artists’ work for a thematic exhibition” 

 - GALLERY 3 



 5 

“We publish portfolios, not individual pieces. Exploring a theme is a lot more interesting 
than “here’s a picture”. My contention is that ten photos of a rose are better than just 
one and better describe the rose. It’s like ten paragraphs of description are better than 
just one. Photography is about trying to describe what something is…emotionally, 
visually, etc.”   - PUBLISHER 
 
4. Can you comment on the appropriateness of color versus black and white for fine 
art photography? If you prefer one over the other, can you say why? 
 
“We collect color and black-and-white, digital and traditional photographs, in sizes 
ranging from 6 x 9 inches to 6 x 9 feet (and beyond!).” MUSEUM 1 

*** 
“There is no preference per se for one over the other, but again the appropriateness of 
the medium or technique for the subject and message. Color does present more problems 
in terms of storage and conservation because the stability and longevity of many color 
processes are not fully known.”   – MUSEUM 2 

*** 
“Both are great.”   - GALLERY 1 

*** 
“We do not prefer one to the other. Both are used by artists to create art.”   
 - GALLERY 2 

*** 
“We’ve heard through others that black and white is hard to sell. We just had a B&W 
exhibit and that really sold. They normally exhibit about 30 pieces. They sold 30%-40% 
of what they had. I think Watts sold five pieces…all architectural. The photos had 
incredible detail, but they had qualities beyond the technical.”   - GALLERY 3 

*** 
“Clearly I have a preference. LensWork is totally black and white. I have nothing against 
color per se, but it is almost impossible to make a subjective colored photograph. They 
tend to look like the real world. When it really looks like the world, then it’s hard to 
interpret that as anything other than a representation of the world (reportage, not art).”   
 - PUBLISHER 
 
5. Do you limit your photos to film images or do you accept digital images too? 

“…even digitally manipulated works.” - MUSEUM 1 

*** 

“We do not limit ourselves to film images. We have collages that incorporate photo 
mechanical images and other elements and, as photographic technologies change, we 
also consider digital images.”   - MUSEUM 2 

*** 
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“Both are great.”   - GALLERY 1 

*** 
“We are concerned with photography’s past, present, and future. We have all in our 
collections and exhibitions.”   - GALLERY 2 

*** 

“We accept digital images.”   - GALLERY 3 

*** 

“In the selection of images for (our) magazine we never know if the images were digital 
or film.”(We accept both)   - PUBLISHER 

 
 
6. If you accept digital images, do you accept digitally “enhanced” impressions as 
well? (tinted, mixed media, collages, etc.)? 
 

“The works we add to the collection span the gamut from traditional documentary 
photography to heavily staged and even digitally manipulated works, but each brings a 
unique vision to the table.” - MUSEUM 1 
 

*** 

“Yes…see above.”   – MUSEUM 2 

*** 

“Yes in theory although not too often in actual practice.”   – GALLERY 1 

*** 

“Yes, but I consider them digitally altered rather than enhanced.”   - GALLERY 2 

*** 

“We take digitally enhanced and mixed media.”   - GALLERY 3 

*** 
“I don’t see the difference between what Ansel Adams did to create a very realistic 
picture compared to what Hunter is doing with Photoshop and all his tricks to create 
something that express his soul. If you want to place restrictions on yourself then fine. 
I’m very sensitive to the effects of restrictions they place on their work.” 
- PUBLISHER 
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7. How do you select specific photos for acquisition and/or publication? Is this a 
juried approach? If so, by how many people and generally what background do 
they have? 

“Photographs that enter the collection are selected by two curators of photography: our 
senior curator who has a PhD in art history and (the assistant curator) with a masters in 
art history and currently writing a PhD thesis.” - MUSEUM 1 

*** 

“Our department of photographs includes a curator (head of department) three associate 
curators, two assistant curators, one curatorial assistant and an intern, all of whom have 
undergraduate and/or graduate training in art history with a variety of specializations 
within the field of the history of photography. Staff members make recommendations, 
which are further explored and discussed by senior staff members, with final decisions 
made by the curator. All levels of staff are involved in completing acquisition and 
exhibition proposals, as well as related exhibitions and publications.”   - MUSEUM 2             

*** 

“We have a jury that meets weekly and is made up of people who are interested enough 
to ask how the shows at (our gallery) are curated. Most of them are photographers, but 
not all.”   - GALLERY 1 

*** 

“Works of art are offered to the (gallery) museum by patrons. First the curators 
determine whether this work pertains to the (gallery) museum’s mission and existing 
collections. If it is, the work is then presented to a subcommittee of the board of 
directors, the collection committee. It is comprised of board members who are art 
collectors or have specialized knowledge of contemporary art. This committee accepts or 
declines.”   - GALLERY 2  

*** 

“The Gallery considers works from new artists through our jury.”(The jury consists of 3-
5 people selected from the staff with varied backgrounds ranging from art to sales.)            
- GALLERY 3 

*** 

“The entire staff (5) makes the selection. Two are not photographers and do not have art 
backgrounds. First (the associate editor) takes a look at everything and then makes a 
first cut. Then we have the remaining portfolios reviewed by the entire staff. This is a 
fairly quick review. We remove work we would not publish…technically not up to 
snuff…redundant topics…can almost tell what workshop they went to…or just bad 
photography…not interesting.” Then we examine the remaining twenty percent, 
transferring potentials into our software program to review in book layout form.” 
- PUBLISHER 
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8. Section 2 

1. What attributes do you regard as essential qualities that must be present for a 
photo to qualify as a work of fine art? Please indicate the importance you give to 
each attribute and comment where you can: E – essential, I – important, S – some,  
N - none 
 

 
 

Attributes 
 

 

M-

1 

 

M-

2  

 

G-

1 

 

G-

2 

 

G-

3   

 

Pub 

 
a. Creative – The approach to the subject 
    matter is unique. 

 
   

1 

 
 
I 2 
 

 

E 

 

I  10 

 

E12 

 

 S 

 
 
b. Aesthetic – Lines, forms, and colors  
    combined in a particular way so as to stir  
    our aesthetic sense. 

 

1 

 

I 3 

 

 

I 

 

I 10 

 

  I 

 

 N 

 
c. Impact – Evokes an emotional  response  
    in viewers. 
 

 

1 

 

E4 

 

I 

 

I 10 

 

  S 

 

 I 15 

 
d. Universal -- Subject matter of general 
    interest. 
 

 

1 

 

I 5 

 

S 

 

S 

 

N13 

 

 E 

 
e. Timeless – The image will be regarded as  
    an object of art for a long time to come. 
 

 

1 

 

I 6 

 

S 

 

I 

 

N14 

 

 N 
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f. Narrative – The viewer will associate a 
   story with the image. 
 

 

 

 
   

 1          

 

 

 

S7 

 

 

N 

 

 

N 

 

  

 S 

 

  

N 

 
g. Technically Superior – The taking and making 
of the image reflects photographic technical 
achievement. 

 

   1 

 

  I 8 

 

  S 

 

  I 

 

 E 

 

 E16 

 
h. Other – Any other qualities you consider 
important or essential to fine art photography. 
 

 

   1 

 

  9 

 

  - 

 

  11 

  

 17 

        

Note 1 “Impossible to answer.” MUSEUM 1 

Note 2  “Important, but not always essential; striving for uniqueness simply with the goal 
of being unique can bring about unsuccessful results.” - MUSEUM 2 
 
Note 3 “Some works of art stir our aesthetic sense in a pleasant way and others challenge 
everything we know or have to this point associated with an aesthetic response. Art can 
and should also challenge, educate, surprise, inspire, encourage reflection and 
reevaluation.” - MUSEUM 2 
 
Note 4 “The range of that emotional response can vary widely, both as determined by the 
maker’s intention and individual viewer’s background; the two may not, and need not, 
always be in sync.” - MUSEUM 2 
 
Note 5 “ An artist’s interest in a specialized subject may bring it to the attention of a 
broader, more diverse audience.” – MUSEUM 2 
 
Note 6 “This is an admirable goal, but history has shown that perceptions of art change; 
an object may be of interest because it was at one time highly admired as a work of art 
(and therefore a document of aesthetic tastes of a specific era) or because its importance 
in another context (commercial, documentary, etc.) elevated it to the status of art.”           
- MUSEUM 2 
 
Note 7 “Many artists are more interested in description or abstraction, qualities that have 
little to do with narrative. That being said, viewers will often create narratives that may 
have more to do with associative connections with their own unique backgrounds and 
experiences than with the image itself. Photographs often trigger associations that can be 
relayed in narrative form.” – MUSEUM 2 
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Note 8 “Technical superiority can greatly enhance our understanding and appreciation of 
the maker’s intention, but the raw quality of a more experimental image can also render 
it highly satisfying in its revelation of the intellectual and/or physical process of its 
creation.” - MUSEUM 2 
 
Note 9 “In general, the term ‘fine art photography’ seems rather limiting suggesting 
motivations more closely aligned with amateur enjoyment or commercial marketing.” 
 - MUSEUM 2 
 
Note 10 “There is not one single category that’s most important, but rather a combination 
of creative, aesthetic, and impact that makes a work of art.”   - GALLERY 2 
 
Note 11“I always want to know about the photographer’s education and exhibition 
history. At a museum we are concerned about presenting artists who are actively 
contributing to a larger community in meaningful ways.” –GALLERY 2  
 
Note 12  “We don’t take it if it lacks creativity.”   - GALLERY 3 
 
Note 13 “A photo of a beautiful tulip has to have another quality to make a lasting impact 
on you.” – GALLERY 3 
 
Note 14 “If it works now, who cares what the next generation thinks.”- GALLERY 3 
 
Note 15 “There’s some intangible feeling that comes about. As (a gallery) manager said, 
‘I can tell when the hair on the back of my head stands up’.”- PUBLISHER 
 
Note 16 “There’s been so much technical information published through books, 
magazines, workshops, even PSA, that if a work doesn’t stand up technically, it just isn’t 
going to make it.” –PUBLISHER 
 
Note 17   “The most important things an artist can have are honesty and courage of their  
own convictions.” -PUBLISHER 
 

9. Section 3 
 
Who are three of the top contemporary photographers whose work you most 
admire? 
 
“ …and exhibited at our museum: Robert Adams, William Eggleston, and Stephen Shore.”   
 - MUSEUM 2 

*** 
 
“Lee Friedlander, Abelardo Morell,and  Pentti Sammallahti.”   - GALLERY 1 
 

*** 
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“Amir Zaki, Rinko Kawauchi, and Darren Almond.”   - GALLERY 2 
 
 
10. What qualities about their work do you consider to be most important? 
 

“All the reasons given in paragraph 8.”   - MUSEUM 2 

*** 

“Curiosity and intelligence (both visual and intellectual).”   - GALLERY 1 
 

*** 
“They are pursuing the limits of photographic technology, while also being very sensitive 
to how photography has traditionally been practiced and viewed.”   - GALLERY 2 
 
 
 
11. Can you suggest a few examples of specific photos that might be used as 
examples of top contemporary fine art photos? 
 
 “Recent acquisitions include work by Laura McPhee, Alec Soth, Loretta Lux, Simon 
Norfolk, Koos Breukel, Naoya Hatakeyama, Gabriele Basilico,  Bertien van Manen, and 
An-My Lê.    - MUSEUM 1 

*** 
“Amir Zaki’s architecture photographs, Kawauchi’s impressionistic street shots and 
images at night, and Almond’s investigation into natural lighting sources and time.”   
 - GALLERY 2 
 
 
 
12. What three photographers throughout history have made the greatest 
contribution to fine art photography? 
 
“We also buy historical works, including those by Paul Strand, August Sand, Maxime 
DuCamp, Carleton Watkins, to name a few of the photographers whose work we have 
acquired in the last year.”    - MUSEUM 1 

*** 

“(William Henry Fox) Talbot, Daguerre, Steiglitz.”   - MUSEUM 2 
 

*** 
“Henri Cartier-Bresson, Robert Frank, and Diane Arbus.”   - GALLERY 1 
 

*** 
“Stieglitz, Robert Frank, and William Eggleston.”   - GALLERY 2 
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13.  Can you identify specific examples of their best work that we might use as 
illustrative of exceptional fine art photography? 
 
“Stieglitz’s equivalents and pictorialism; everything Frank has done, especially the 
Americans.”   - GALLERY 2 
 
 
 
 
 
14.  Do one or two living photographers come to mind that you think will emerge as 
important figures in photography history?  …and Why? 
 
“Joesef Koudelka and Mark Klett…and many, many more.”   - GALLERY 1 
 

*** 

“Catherine Opie and Cindy Sherman, two women artists who make compelling and 
diverse work that has crossed many boundaries.”   - GALLERY 2 
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15. What suggestions would you offer to amateur photographers who aspire to 
achieve publication or exhibition as fine art? 
 
“Encourage them to have their work seen by as many people as possible. Most museums 
(and some galleries) have some kind of portfolio review policy; inquire for specific 
policies. There are also a number of organizations and institutions (like FotoFest in 
Texas) that offer portfolio reviews by photography professionals. The other suggestion 
is to do what curators do, which is to constantly go to galleries and museums to see 
what our colleagues find important and engaging. Even when you disagree, there’s 
something to be learned there.”   - MUSEUM 1 
 

*** 

“See as many art museum exhibitions as possible and buy as many photo books as you 
can afford.”   - MUSEUM 2 
 

*** 
 

“Quantity leads to quality. The more photographs you make, the better you will get.”   
 -  GALLERY 1 
 

*** 
 

“Become conversant with the history of photography. Look at a lot of photographs with 
an open mind and open eye. Think about what it means to photograph – understand 
photography conceptually.”   - GALLERY 2 
 

*** 
 

“The only way to get good photos is to take a lot of bad photos. PSA (club) discipline 
helps. Workshops help.” 
 
“Have honesty and courage of your own convictions 

 
“(When you have something to publish , finish it. It is almost a universal thing with 
photographers that they don’t finish it. Maybe it’s because there are an unlimited 
number of ways to print a photo. Don’t show them till they’re done. It seems to be that 
there is an erroneous belief that there is a right way to do a print. Early Ansel Adams 
prints were good and the later versions were also good…but different. When I print an 
edition, I print all copies for that edition. I always print 10 for the first edition. The 
second edition may have five, but they will be different.”   - PUBLISHER 
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Conclusions 

 

1. Museums and galleries are looking for innovation and not imitation, fresh new looks, a 
different perspective than what has already been tried, a new way of seeing the world.  

2. They generally are looking for “projects” or a collection of work rather than the 
photographer’s best of a given image.  

3. Digital images are accepted equally with film images, and digitally enhanced or 
altered images are equally acceptable.  

4. There appears to be little bias towards either black and white or color except where
one of them is the specialization of the gallery or publication. 

5. “Fine art photography” is so esoteric that it can’t be defined, but everyone knows it 
when they see it (feel it). It should not be confused with fine reportage. 

6. Successful fine art photography has the quality of the viewers perceiving it as being 
viewed through their own eyes rather than the eyes of the photographer. The viewer 
“experiences” the image. 

7. The successful fine art photographer has to be a master of his craft, but technical 
competency does not per se make fine art. 

8. Operating outside of the box appears to be a requisite for successful fine art 
photography and as such goes beyond typical photo club criteria. Club standards 
provide an excellent foundation for evaluating your initial progress and growth as a 
photographer before moving on to the level of “fine art.”  

9. Amateur photographers wanting to exhibit are encouraged to immerse themselves in 
all available exhibits, absorb what is written, and take lots of photos striving for your
own statement expressed through a “project.” March to your own drummer…be true to 
yourself. 

10. There is wide diversity among the experts as to who are the “best” photographers thus 
bearing out that “art is in the eyes of the beholder.” 
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Appendix A 
 
“Top Contemporary Photographers” 
 
Museum 1 
 
Laura McPhee 
http://images.google.com/images?sfid=1&q=Laura+McPhee&hl=en&btnG=Search+Ima
ges 
 
 
Alec Soth 
http://images.google.com/images?sfid=1&q=Alec+Soth&hl=en&btnG=Search+Images 
 
Loretta Lux 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Loretta+Lux&bt
nG=Search 
 
Simon Norfolk 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Simon+Norfolk
&btnG=Search 
   
Koos Breukel 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Koos+Breukel&
btnG=Search 
 
Naoya Hatakeyama  
http://images.google.com/images?svnum=10&hl=en&safe=off&sa=X&oi=spell&resnum
=1&ct=result&cd=1&q=Naoya+Hatakeyama&spell=1 
 
 
Gabriele Basilico 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Gabriele+Basilic
o&btnG=Search 
 
Bertien van Manen 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Bertien+van+Ma
nen&btnG=Search 
  
An-My-Lê 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=An-My-
L%C3%AA&btnG=Search 
 
 
 

http://images.google.com/images?sfid=1q=Laura+McPheehl=enbtnG=Search+Images
http://images.google.com/images?sfid=1q=Alec+Sothhl=enbtnG=Search+Images
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Loretta+LuxbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Simon+NorfolkbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Koos+BreukelbtnG=Search
http://images.google.com/images?svnum=10hl=ensafe=offsa=Xoi=spellresnum=1ct=resultcd=1q=Naoya+Hatakeyamaspell=1
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Gabriele+BasilicobtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Bertien+van+ManenbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=An-My-L%C3%AAbtnG=Search
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Museum 2 
 
Robert Adams  
http://images.google.com/images?sfid=1&q=Robert+Adams&hl=en&btnG=Search+Imag
es 
 
 
William Eggleston 
http://images.google.com/images?sfid=1&q=William+Eggleston&hl=en&btnG=Search+I
mages  
 
 
Stephen Shore  
http://images.google.com/images?sourceid=navclient&ie=UTF-
8&rls=GGLD,GGLD:2004-51,GGLD:en&q=Stephen%20Shore&sa=N&tab=wi 
  
     *** 
 
Gallery 1 
 
Lee Friedlander 
http://images.google.com/images?sfid=1&q=Lee+Friedlander&hl=en 
 
 
Abelardo Morell 
http://images.google.com/images?sfid=1&q=Abelardo+Morell&hl=en&btnG=Search+Im
ages 
 
Pentti Sammallahti  
http://images.google.com/images?sfid=1&q=Pentti+Sammallahti&hl=en&btnG=Search+
Images 
 

*** 
 

Gallery 2 
 
Amir Zaki 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Amir+Zaki+phot
os&btnG=Search 
 
 
Rinko Kawauchi 
http://images.google.com/images?hl=en&safe=off&sa=N&resnum=0&ct=result&cd=1&
q=Rinko%20Kawauchi&spell=1&tab=wi 

http://images.google.com/images?sfid=1q=Robert+Adamshl=enbtnG=Search+Images
http://images.google.com/images?sfid=1q=William+Egglestonhl=enbtnG=Search+Images
http://images.google.com/images?sourceid=navclientie=UTF-8rls=GGLDGGLD:2004-51GGLD:enq=Stephen%20Shoresa=Ntab=wi
http://images.google.com/images?sfid=1q=Lee+Friedlanderhl=en
http://images.google.com/images?sfid=1q=Abelardo+Morellhl=enbtnG=Search+Images
http://images.google.com/images?sfid=1q=Pentti+Sammallahtihl=enbtnG=Search+Images
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Amir+Zaki+photosbtnG=Search
http://images.google.com/images?hl=ensafe=offsa=Nresnum=0ct=resultcd=1q=Rinko%20Kawauchispell=1tab=wi
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Darren Almond 
http://images.google.com/images?svnum=10&hl=en&safe=off&sa=X&oi=spell&resnum
=0&ct=result&cd=1&q=Darren+Almond&spell=1 
 
     *** 
 
 
 
“Photographers That Have Made the Greatest Contribution to Fine Art 
Photography” 
 
 
Museum 1 
 
 
Paul Strand 
http://images.google.com/images?sfid=1&q=Paul+Strand&hl=en&btnG=Search+Images 
 
 
August Sand  
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=August+Sand&bt
nG=Search 
 
 
Maxime DuCamp 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Maxime+DuCam
p&btnG=Search 
 
 
Carleton Watkins    
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Carleton+Watkin
s&btnG=Search 
                       
 
 
Museum 2 
 
 
(William Henry Fox)Talbot 
http://images.google.com/imgres?imgurl=http://www.foxtalbot.arts.gla.ac.uk/resources/I
mg/foxTPhotographer.jpg&imgrefurl=http://www.foxtalbot.arts.gla.ac.uk/resources/furth
er.html&h=175&w=200&sz=28&hl=en&start=2&tbnid=_BRHFpkLpIeFjM:& 
 
 

http://images.google.com/images?svnum=10hl=ensafe=offsa=Xoi=spellresnum=0ct=resultcd=1q=Darren+Almondspell=1
http://images.google.com/images?sfid=1q=Paul+Strandhl=enbtnG=Search+Images
http://images.google.com/images?svnum=10hl=enlr=safe=offq=August+SandbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Maxime+DuCampbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Carleton+WatkinsbtnG=Search
http://images.google.com/imgres?imgurl=http://www.foxtalbot.arts.gla.ac.uk/resources/Img/foxTPhotographer.jpgimgrefurl=http://www.foxtalbot.arts.gla.ac.uk/resources/further.htmlh=175w=200sz=28hl=enstart=2tbnid=_BRHFpkLpIeFjM:
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Museum 2 (con’t) 
 
 
 
Daguerre 
http://images.google.com/images?hl=en&lr=&safe=off&q=Daguerre&btnG=Search&sa=
N&tab=wi 
 
 
Stieglitz 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Alfred+Stieglitz
&btnG=Search 
 
 
Gallery 1 
 
 
Henri Cartier-Bresson 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Henri+Cartier-
Bresson&btnG=Search 
 
 
Robert Frank 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Robert+Frank&b
tnG=Search 
 
 
Diane Arbus   
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Diane+Arbus&bt
nG=Search 
 
 
Gallery 2 
 
 
Stieglitz   
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Alfred+Stieglitz
&btnG=Search 
 
 
Robert Frank 
http://images.google.com/images?svnum=10&hl=en&safe=off&sa=X&oi=spell&resnum
=1&ct=result&cd=1&q=Robert+Frank&spell=1 
 

http://images.google.com/images?hl=enlr=safe=offq=DaguerrebtnG=Searchsa=Ntab=wi
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Alfred+StieglitzbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Henri+Cartier-BressonbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Robert+FrankbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Diane+ArbusbtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Alfred+StieglitzbtnG=Search
http://images.google.com/images?svnum=10hl=ensafe=offsa=Xoi=spellresnum=1ct=resultcd=1q=Robert+Frankspell=1
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William Eggleston 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=William+Egglest
on&btnG=Search 
 
 
 
Living photographers That May Emerge Important in Photographic History 
 
 
Gallery 1 
 
Josef Koudelka 
http://images.google.com/images?svnum=10&hl=en&safe=off&sa=X&oi=spell&resnum
=0&ct=result&cd=1&q=Josef+Koudelka&spell=1 
 
Mark Klett 
http://images.google.com/images?sfid=1&q=Mark+Klett&hl=en&btnG=Search+Images 
 
 
 
Gallery 2 
 
Catherine Opie 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Catherine+Opie
&btnG=Search 
 
Cindy Sherman 
http://images.google.com/images?svnum=10&hl=en&lr=&safe=off&q=Cindy+Sherman
&btnG=Search 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://images.google.com/images?svnum=10hl=enlr=safe=offq=William+EgglestonbtnG=Search
http://images.google.com/images?svnum=10hl=ensafe=offsa=Xoi=spellresnum=0ct=resultcd=1q=Josef+Koudelkaspell=1
http://images.google.com/images?sfid=1q=Mark+Kletthl=enbtnG=Search+Images
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Catherine+OpiebtnG=Search
http://images.google.com/images?svnum=10hl=enlr=safe=offq=Cindy+ShermanbtnG=Search
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Appendix B - Examples of submission guidelines 
 
Example 1. Bainbridge Arts and Crafts 
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Example 2. Blue Sky Gallery 
 
 
“The Blue Sky Exhibition Committee meets weekly to view submissions 
from all over the world. For show consideration, send 20 slides, a case for 
their return, and any additional information, ie. statement, bio, etc., that you 
feel is relevant. Allow 4-6 weeks for the return of your slides. 
  
While we really, really prefer slides, we will accept digital submissions. Our 
first choice is an 8.5 x 11" horizontal format .pdf document, that has 20 
pages of one image per page. Our second choice is 20 loose scans that are 72 
ppi no bigger than 8.5 x 11". 
   
Send your submission packet to Exhibition Committee 
Blue Sky Gallery 
1231 NW Hoyt 
Portland, OR 97209 
 
1231 NW Hoyt, Portland, Oregon, 97209 / (503) 225-0210 
bluesky@blueskygallery.org”  
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Example 3. LensWork 
 
See:http://enhanced.lenswork.com/submissionguidelines.pdf 
 
(10 pages) 
 

 

http://enhanced.lenswork.com/submissionguidelines.pdf
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LensWork (summary) 
 
   
·  Black and white images only. 
·  Accept submissions by computer. 
·  Print submissions preferred and given first priority. 
·  Do not accept slide submissions. 
·  Prefer unmounted, unmatted finished silver gelatin prints. 
·  We do accept inkjet prints or other digital output prints. 
·  Digital files must be on PC readable CDs (Mac use ISO 9600 standards). 
·  Horizontal images not less than 2,200 pixels wide nor greater than 6,000 pixels wide. 
·  Vertical images not less than 2,800 pixels tall nor greater than 6,000 pixels tall. 
·  Images should be unsharpened. Advise if sharpened. 
·  Files should be flattened grayscale images. 
·  Prefer PSD files. 
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